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WORKSHOP SESSIO NS

At Wildacres Retreat there will be 21 
different workshops, dealing with 
aspects of nature printing on clay, 
paper,  metal, and cloth as well as the 
elements of design and creation of 
items related to the nature printing 
process.  

Each day there will be 6 workshops 
running concurrently (most are one-
day, a few run for two days) You will 
be able to enroll in one workshop 
per day.  This catalog describes the 
workshops and instructors, and lists 
the supplies you will need to bring for 
each workshop. 

This mailing allows you to indicate 
your preferred sessions.  Once we 
receive the goldenrod copy with your  
selections, we will make workshop 
assignments.

The next mailing in July will inform of 
workshop assignments, provide 
additional information, and include 
the full week activity schedule. 
Payment in full be be requested in 
the July mailing.

Workshop Instructor days

Nature Printing in Silver and Bronze (new) Hebe Bartz (California) 2

Scarf Mania (nature printing silk scarves) Helga Wagner Germany) 2

Raku Nature-printed Pottery Gary Lee (North Carolina) 2

Indirect Printing of Fish Mineo Yamamoto (Japan) 1

Three Dimensional Mounting of Gyotaku Mineo Yamamoto (Japan) 1

Plant Printing on dampened Paper John Doughty (West Virginia) 1

Plant Prints on Fabric John Doughty (West Virginia) 1

Wild and Free Brayer Play Bee Shay (Massachusetts) 1

One Day-Two journals Bee Shay (Massachusetts) 1

Bob Little Style and John Fass Nature Printing Gudrun Garkisch and Charlotte Elsner 
(Pennsylvania)

1

Creating a Nature Inspired Composition Andrew Borloz (New Jersey) 1

Foilography-Nature Printing Lori Loftus (North Carolina) 1

Face Printing (cancelled) Charles Morgan (Canada) 1

Paper Making for Nature Prints Sandra Frick (Florida) 1

Paste Paper Backgrounds for Nature Prints Maggie Delp (Florida) 1

Monotype Printing with a Press Lynda Goldberg (Massachusetts) 1

Gelatin Printmaking Gretchen Oury (North Carolina) 1

Back to School-Methods of multiples (Fish) Heather Fortner (Florida) 1

Direct Fish Printing on Cloth Sharron Huffman (Oregon) 1

Direct Fish Printing on Paper Sandi Jackson and Kathy Howard 
“Sandkat” (Florida)

1

Elements of Design, Composition, and Eyes Christine Holden (Florida) 1

TITLES AND INSTR UCT ORS



DAY SESSION TITLE INSTR UCT OR NO TES

Tue No v 3

Nature Printed Raku Pottery Gary Lee 2+ days, 2nd session is last day

Paper Making for Nature Printing Sandra Frick

Foilography-Nature Printing Lori Loftus Uses etching press for printing

Plant Printing on Dampened Paper John Doughty West Virgina Stomp!

Direct Fish Printing on Paper Kathy Howard and Sandi 
Jackson

Nature Printing in Silver and Bronze (Precious 
Metal Clay)

Hebe Bartz Two days,  2nd session is. Fri

W ed No v 4

Wild and Free Brayer Play Bee Shay

Face Printing (class cancelled) Charles Morgan class cancelled

Creating a Nature-Inspired Composition Andrew Borloz

Nature Printing - Bob LittleTribute (AM) and 
John Fass Monoprinting (PM)

Charlotte Elsner and 
Gudrun Garkisch

Uses etching press for printing

Direct Fish Printing on Fabric Sharron Huffman

Plant Printing on Fabric John Doughty

Thu  No v 5 Free Day , no w or kshops pla nned

Fr i No v 6 Scarf Mania (Nature Printing onto Silk Scarves) Helga Wagner 2 Days, 2nd session is Sat

One Day- Two Journals Bee Shay

Nature Printing in Silver and Bronze (Precious 
Metal Clay)

Hebe Bartz 2nd day of two day session

Indirect Printing of Fish Mineo Yamamoto

Back to School (Printing Multiples of fish) Heather Fortner

Gelatin Plate Printmaking Gretchen Oury replaces watercolor intaglio

Sat No v 7

Nature Printed Raku Pottery Gary Lee 2nd day of two day session

Scarf Mania (Nature Printing onto Silk Scarves) Helga Wagner 2nd day of two day session

The Elements of Design, Composition, and Eyes Christine Holden

Paste Paper Backgrounds for Nature Printing Maggie Delp

Monotype Nature Printing with a Press Lynda Goldberg Uses etching press for printing

Three Dimensional Mounting of Fish Mineo Yamamoto a new concept!

Dail y Schedule of  work shops.  



Indirect Fish Printing
Mineo Yamamoto

In this class you will print a fish in the indirect 
method, in which ink does not touch the body of the 
fish.  Mineo Yamamoto will instruct you in the 
importance of preparing the fish, in the creation of 
tampos, mixing of the special oil-based indirect inks, 
the creation of templates, and coach you in the 
application of colors and color blending.  In addition, 
he will have a special session making expressive fish 
eyes.  The results are stunning, evocative, and 
expressive images that capture the colors, shading 
and features of fishes with detail and subtlety.

  
  

Three Dimensional Mounting of Gyotaku
Mineo Yamamoto

In this first-time-ever workshop, students will learn 
a new method of  wet mounting which gives 
dimension to gyotaku originals.  The class begins 
with printing a fish the the indirect method.  Then a 
form is made with clay that approximates the shape 
of the fish, and is inserted under the image.  Then 
both are wet mounted in the traditional Japanese 
method allowing the print to retain the fish’s shape 
and dimension.        

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Master Gyotaku printer and teacher Mineo Ryuka 
Yamamoto of Japan is a renowned international fish-
print and nature artist.  He has been active in 
printing since 1973 and has studied and worked with 
printmakers in Japan, Europe, Canada, New 
Zealand, and the United States. He has taught 
hundreds of people from all over the world the art of 
fish and nature printing, and at NPS workshops 
since the 1990’s.  He is the founder of the 
International Fish Print Factory in 
Higashimatsuyama-city, Japan

Supply Cost per student:   $20 

Class Size Limit:   15
Materials provided:  Most supplies provided by 
   instructor and workshop
Students Supply List:  

Razor knife (1 ea)

Fine Brushes for Eyes Round size 0, 1, or 2 (4 total)
Scissors (1 ea)
Palette Knife (1 ea)
Tweezers (pointed tip) (1 ea)
Superglue (cyanoacrylate) 

Supply Cost per student:   $20 

Class Size Limit:   15
Materials provided:  Most supplies provided by 
   instructor and workshop
Students Supply List:  

Razor knife (1 ea)

Fine Brushes for Eyes Round size 0, 1, or 2 (4 total)
Scissors (1 ea)
Palette Knife (1 ea)
Tweezers (pointed tip) (1 ea)
Superglue (cyanoacrylate) (1 tube)
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Paper Making for Nature Printing
Sandra Frick

In this class held on the first day you can make paper 
and then print on the paper in subsequent 
workshops.  You’ll learn about both Japanese and 
Western methods of handmade papermaking 
methods.   Using traditional papermaking frames and 
deckles, you will be forming sheets of paper made 
from such diverse materials including kozo, cotton, 
and abaca,  and then adding plant parts, threads and 
feathers for added texture.  This class uses tubs of 
pulp in water, so be prepared to get wet.

  
  

Sandra Frick is an award winning ceramic artist, 
naure printer and basket weaver  with a BA in Art 
Education and a MA in 
Ceramics.  She recently 
retired from 26 years of 
teaching art in the 
Chicago area.  Sandi  
brings to the Nature 
Printing Society a love 
of all things natural, 
and shares her passion 
for papermaking made 
with plants that she 
finds in her 
surroundings in 
Southern Florida.

Paste Papers for Nature Printing
Maggie Delp

In this class you will learn to create textured papers 
with the use of paste, colors, and tools.  You learn 
how to use  cooked and uncooked paste, how to color, 
apply to paper and embellish with an assortment of 
tools.  The finished paper will then be printed in class 
with your choice of plant material.  Plan to complete 
complete 6 to 10 prints during the session.

Maggie Delp of southern Florida is a retired art 
teacher with a  BA in art education, and a MS in 
Recreation Services.  She spent 15 years teaching art 
in public schools, followed by 5 years with the parks 
and recreation department teaching  arts and crafts 
including nature printing. After learning about paste 
paper several years ago she has been incorporating it  
it into her other print making techniques. 

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:   $17 
Class Size Limit :   15
Materials:   Most supplies provided 
by instructor and workshop  
Student Supply List:  
 optional- dried plants 
or flowers to add to paper snippets of fabric 

Supply Cost per student:   $6 
Class Size Limit :   15
Materials:   Most supplies provided 
   by instructor /workshop  
Students Supply List:  
 optional- fresh plant material, soft rubber roller,  2” 
brush
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Monotype Printing with a Press
Linda Goldberg

Explore the process of creating 
monotype prints on paper.  You 
will learn general printmaking 
techniques using an etching 
press.  Incorporating the 
elements and principles of 

design 
you will 
create 
prints 
using 
natural 
and manmade objects.  
Explore different ways of 
creating texture and depth o 
an inked surface. With the 
press you will create and pull 
a series of three prints from 
one inking.

  
  

 

Gelatin Printmaking
Gretchen Oury
Off Kilter Press 

Gelatin Printmaking is a simple, rich printmaking 
technique that is easily recreated in the home studio. 
Printing from an Agar plate, we will experiment with 
leaves, plants, bark, carved stamps, and natural 
sponge to expand our mark-making possibilities in 
this monoprint technique. Paper will be provided for 
each student to explore the creation of prints, cards 
and a simple 
pamphlet-style 
book. 

Gretchen Oury 
received a BA in 
German and 
Humanities from 
Washington 
College and an MFA in Book Arts from The 
University of Alabama. As sole proprietor of Off-
Kilter Press she combines her fascination with words 
and language, and texture and materials in creating 
limited edition artists books, journals, sketchbooks 
and ephemera. She has taught at Bookworks in West 
Asheville and been a studio assistant at Penland 
School of Crafts.
She currently resides in Asheville, NC.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Lynda Goldberg has been a printmaker for over 30 
years, and has studied in Paris, at Northeastern 
University, the 
Massachusetts 
College of Art, and at 
several art schools 
and museaum in the 
Northeast US.  
Although she focuses 
on Nature Printing, 
she is well versed in 
other media-oil  
painting, watercolor 
and pastels.  She lives 
in Newton, 
Massachusetts and 
teaches monotype 
printing at the Jewish Community Center.

Supply Cost per student:   $20 

Class Size Limit:   15
Materials provided:  Most supplies provided by 
   instructor and workshop
Student Supply List:   2-3 acrylic/oil paint brushes 
(if have) 2 or more soft rubber print brayers (rollers) 2Ó 
or 3Ó wide. (essential for class) , long tweezers or 
forceps, scissors, spray bottle (mister)
Optional: old credit cards, old toothbrush, dried plants

Supply Cost per student:   $20 

Class Size Limit:   15
Materials provided:  Most supplies (paper, palette, 
inks, and gelation plates)provided by instructor and 
workshop
Student Supply List:   Any basic tools you can 
travel with: scissors, x-acto knife, pencil, ruler, 
etc.Any experimental papers such as handmade, 
colored, etc. Anything that makes an interesting 
mark
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Nature Printing on Dampened Paper
John Doughty

Printmaking innovator and 
inventor of the West Virginia 
Stomping Press returns to 
the NPS workshops with this 
class in plant printing.  John 
will prepare a shared palette 
of 12 colors of Dan Smith 
water soluble inks from 
which you can blend on the 
plant to make any color of 
nature.   Using small paint 
rollers to apply the ink the 
the plants, you will print 
onto dampened paper using 
the infamous 
stomping 
press. During 
the morning 
you will also 
learn how to 
make cards 
using stamp 
pads and 
embossing 
powders.

  
  

Nature Printing on Fabric
John Doughty

This workshop introduces Versatex fabric paints 
applied with small paint rollers onto plants, then 
printed onto a selection of fabrics.  You can choose to 
print in one color, or use a common palette of 10 
colors to produce prints with mixed colors.  You will 
also learn how to construct freezer paper templates 
to provide design elements and background color 
swatches.  John will also demonstrate the techniques 
involved in printing large leaves.  If time allows, you 
will also print large leaves onto fabric.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:        $0 (no fee) 
Class Size Limit:            12
Material:   All supplies provided 
Students Supply List:   fresh plant material

Supply Cost per student:        $0 (no fee) 
Class Size Limit:  12
Materials provided:  Instructor provides all 
   except fabric
Students Supply List :
Each student should bring all the cloth they wish to 
print.  Suggestions: Tee shirts, aprons, banners, 
quilt squares and table runners.  The fabric should 
be all cotton or have a high cotton content and be 
white or a pastel color.  

We are fortunate to have John Doughty of West 
Virginia back at an NPS workshop.  For the last few 
years he has been teaching week long workshops in 
Nature Printing for the Elderhostel program.  John 
came to nature printing through his work as a 
commercial printer, and developed (invented) new 
ways of applying ink, mixing inks, and pressing 
plants.  His is an inspirational out-of-the-box 
approach to nature printing. He created the now 
familiar  “West Virginia” stomping press, and is the 
co-author of the book Creating Art from Nature- How 
to Handprint Botanicals.
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Scarf Mania (2 days)
Helga Wagner

Helga Wagner brings from 
Germany an innovative 
approach to the art of textiles 
and fashion.  In this class you 
will be dying and printing silk and wool scarves with 
natural objects. You may also be removing color with 
the use of a discharge solution.   Helga will be 
bringing from Germany a selection of dyed scarves 
dyed, ready for discharge 
and subsequent printing.  
Over two days you will be 
able to create one-of a kind 
art pieces which may also 
incorporate Helga’s 
signature felted fringes.    

Helga Wagner of Neuss, Germany started her nature 
printing career over 20 years ago by printing antique 
linens following an 
introduction to nature 
printing by historian 
Peter Heilmann of Mainz, 
Germany (a life member 
of the NPS).  She has 
continued nature printng, 
and developed a 
distinctive style of 
fashion pieces and 
wearable art, which 
combine aspects of nature 
printing, dying,  layerng 
of colors and textures, 
and felting with wool.  
Her clothing line is featured in boutiques in Europe.

Nature Printing in Silver & Bronze (2 days)
Hebe Bartz

In this 2-day workshop 
leaves and natural objects 
become pendants, beads, 
earrings and other jewels, or 
possibly small sculptures. 
You’ll work with master 
artist Hebe Bartz to create 
with both silver precious 
metal clay (PMC) and the 
new bronze metal clay.  

Natural 
objects are 
either cast or 
molded into 
the clay.  The 
clay is then 
dried and 
fired and 
polished.  

The PMC allows for detailed castings of leaves, shells, 
fish, and flowers creating stunning small objects dÕart 
or jewelry pieces.

Hebe Bartz, 
from Santa 
Barbara, 
California, has 
an extensive 
background in 
the arts.  She 
has been 
involved in 
classical 
sculpture, 
pottery, 
weaving, and 
now Precious 

Metal Clay for the last 8 years.  At one time she had a 
hand knitting and weaving business.  She has long 
been involved in the Nature Printing Society and has 
served as a docent at the Santa Barbara Museum of 
Natural History for 32 years. 

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $50
Class Size Limit:   12
Material:    Most supplies provided 
Students Supply List :  If driving, please bring one 
or two old sheets or lightweight blankets.  optional; 
dried plant materials 

Supply Cost per student:  $50 for basic tools 
    and metal clay (note: 
fee may vary somewhat depending on current price of clay) 
Class Size Limit:   15
Material:   Most supplies provided, additional 
  PMC available for purchase
 
Students Supply List :  optional; shells or natural 
objects for casting
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Wild and Free Brayer Play
Bee Shay

You will spend the 
morning printing natural 
materials with both direct 
and indirect printing 
methods.  The emphasis is 
on the artistic rather than 
technical images. Be 

prepared to run rampant 
with brayers and print 
with reckless abandon. 
You will then take these 
prints 
and turn 
them 
into 

pages to create a nature journal for 
you to write or draw in, accenting the 
work you have already done.  
Journaling exercises are included in 
the handout. life.

  
  

 Bee Shay is mixed media artist hailing from the east 
coast and wishing she lived on the west coast, 
splitting her time between her studio in PA and her 
island home off the coast of Massachusetts…that is 
when she is not traveling for teaching or work.  A 
love of photography, printmaking, painting and 
collage has kept her active in the mixed media world 
for the last 13 years.  Before that she was primarily a 
painter and faux finisher who spent her off hours 
working on photography and print making.  A 
dabbler, a maker of things, a dreamer but most of all 
truly a teacher at heart who loves to spend as many 
hours as she can sharing any knowledge she has with 
anyone who’s willing to listen.  Her work has been 
published in magazines such as Somerset Studio, and 
Somerset Gallery, also included in five books to date 
with more in the future, has work in the Whaling 
Museum in Nantucket, MA, and in galleries and is 
due to have her first book published in January of 
2010 with Quarry Books.

One Day- Two Journals
Bee Shay

You will make two 
blank journals 
approximately 5 x 7 
inches: one using 
your prints as the 
decorative papers for 
covers and signature 
wraps.  The 
signatures (pages) ) 
will be made of Rives 
BFK which will give 
you a wonderful blank surface to field print on, write 
on, watercolor on, etc., etc.!  Don’t worry if you don’t 
have prints to use, there will be plenty on hand for 
you to choose from.  You will also have the option to 
dye your signature paper during class.

The second journal will have vintage and new 
ephemera, as well as dry and pressed plant material 
to the prints using collage methods to the cover to 
add interest.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $25
Class Size Limit:   15
Material:   Most supplies provided 
Students Supply List :  4Ó hard rubber brayer 
(marked with your name) , apron, optional: favorite 
lightweight paper for printing, natural materials, a 
mind open to being wild and free Supply Cost per student:  $25

Class Size Limit:   15
Material:   Most supplies provided 
Students Supply List :  apron and gloves,  optional: 
nature prints on paper, dried plant material
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Foilography- Nature Prints
Lori Loftus

 Foilography is a process that makes a printing plate 
by “shrink wrapping” subjects in aluminum foil. 
The plate may then be inked and printed a large 
number of times, and the subject may be recovered 
at the end of the process. Foilography allows you to 
try different compositions, different color 
combinations and different modes of inking with the 
same subject, and thus lends itself to artistic. You 
will have the opportunity to make and print several 
small foilograph plates in this unique workshop.

Lori Loftus of Lake Lure, North Carolina has stepped 
up as the replacement instructor Charles Morgan for 
the foilography workshop.  Lori is a native of 
Michigan, where she was encouraged in her love of 
art by the example of both her mother and 
grandmother.  She moved to Lake Lure in 1994 and 
has been a member of the Lake Lure Artists since 
1996.  “I am inspired by the extraordinary natural 
beauty of this area”, she says, “and attempt to reflect 
that beauty in much of my artwork.”  Lori works in a 
broad variety of mediums, including stained glass, 
bead work, nature printing, watercolors, pastel, 
collage and ink on silk.  Her collection of Nature 
Prints include Gyotaku (direct and indirect), 
Foilography, and her favorite of late collecting and 
printing seaweed (from the North Carolina coast and 
Washington State’s San Juan Islands).  She has been a 
member of the Nature Printing Society since 2006.

Face Printing (Class Cancelled)
Charles Morgan

The technique 
requires applying a 
non-toxic, water 
soluble ink directly 
to the face and hair 
of the subject using 
a very soft roller.  
After the face is 
inked, paper is 
carefully molded to 
the inked face to 
take an impression. 
You will work in 

pairs- each printing and being printed.  You will 
make several prints of the face of your partner and 
exchange  prints of each other,  At the end of the day, 
each person should have at least one print of their 
partner’s face done by themselves, and one print of 
their own face done by their partner.

Unfortunately 
Charles had a last 
minute scehduling 
conflict and at the 
last minute was 
unable to offer 
either this class or 
the foilography 
class in 2009.  We 
look forward to 
seeing him at the 
2010 workshop.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply cost per  

student:    $15
Class Size Limit:   12
Material:   Most supplies provided 

Supply Cost per student:  $25
Class Size Limit:   20
Material:   Most supplies provided 
Students Supply List :  small flat pressed plants
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Direct Fish printing on Paper with Oil Ink
Sandi Jackson and Kathy Howard

(SANDKAT)

In this beginning 
class taught by a 
team of innovative 
Florida artists, you 
will print a fish in 
the direct method 
using oil-based 
ink.  You will learn about basic principles of gyotaku, 

and learn how to 
prep, prop, and 
paint a fish to 
create your own 
unique print.  The 
results are detailed 
and stunning;  you 
will be able to 

capture  the fishes’ colors, shading and  drama.

  
  

Sandkat is the business name of  Sandi Jackson & 
Kathy Howard of central Florida. Friends since in the 
early 80’s,  their creative nature and love for the ocean 
evolved into their unique artwork. 
Sandi studied art in Orlando, Florida and went on to 
receive her Bachelors Degree in Graphic Design at the 
University of Central Florida. Her art interests have 
always been with animals, nature and the sea.
Kathy worked early with metal sculpture and went 
on to make a living in Visual Merchandising for store 
windows and store planning. She has received world-
wide recognition for one of her designs in storefront 
display.

Direct Fish Printing on Fabric
Sharron Huffman

Master fish and octopus printer Sharron Huffman 
teaches this workshop that is for both beginning and 
experienced fish printers. You will spend the day 
developing a technique for achieving clean, detailed 
prints and creating stunning compositions on a 
variety of cotton and silk fabrics. Some attention will 
be given to finishing considerations.  Sharron will 
share her experiences with backgrounds, mounting, 
and display alternatives for gyotaku on fabric.

Sharron (2R) has been printing nature since she 
stumbled across the Nature Printing Society in Sitka, 
Alaska, in 1997.  Upon retirement from a career in 
elementary education in 1998, she devoted herself 
full-time to her artwork 
and had a successful 
studio/gallery, in 
Ketchikan from 1999 
until 2005.  She now 
lives in Portland, 
Oregon, and enjoys 
gardening and working 
in her home studio. Her 
most recent artistic 
passion is encaustic, 
which she now 
combines with her fish 
and nature prints to 
create multi-media 
images.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $20
Class Size Limit:   20
Material:   All supplies provided 
Students Supply List : optional: small watercolor 
brush (No 0 or 1),  favorite natural fiber papers

Kathy and Sandi with fellow instructor  Mineo Yamamoto

Supply Cost per student:  $15
Class Size Limit:   12
Material:   All supplies provided 

Students Supply List : optional: tweezers, palette 
knives, super glue, spritzer. Also, bring particular 
fabric or clothing to print on if your prefer.
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Back to School-Methods of Multiples
Heather Fortner

This workshop is designed 
for the experienced gyotaku 
artist who wants to learn 
new methods of creating 
schools and multiple fish on 
one image.  In this 
workshop you will learn 
seven techniques: simple 
ghost, masking, single 
collage, shadow illusion, 
shadow sandwich,  wet 
mount, and reverse side 
printing.  Following the 

demonstration you 
will be printing 
small fish to create 
schools using several 
of the techniques 
using elements of 
design and drama 
for a pleasing image.

  
  

Heather Fortner, like so many in the Nature Printing 
Society, was captivated the first time she saw a 
fishprint in 1976.  She 
pursued a passion for the 
sea by authoring a book on 
Hawai’i’ s edible seaweed 
while earning a degree in 
Natural Sciences from the 
University of Hawai’i in 
1978.  She spent the next 25 
years of her life on the 
water in the merchant 
marines, even printing fish 
on board the vessels from 
foreign ports worldwide.  
Now, recently retired, she 
works out of Orchid Street 
Studio in Sarasota, Florida 
teaching about gyotaku, 
nature printing and seaweeds to anyone who will 
listen.

Nature Printed Raku Pottery (2+ days)
Gary Lee 

This workshop allows us a rare opportunity to offer 
a nature printed pottery class.   You will work with 
imprinting clay slabs, and learn basic wax resist and 
glazing techniques, as well as the raku pit firing at 
the end.  Gary Lee, the resident potter at Rising Sun 

Pottery and a frequent guest at 
Wildacres, will be in residence in the 
pottery studio through out the week 
to assist you in your journey.  

You will start making pieces the 
afternoon and evening of arrival on 
Monday, and continue with the class 
session on Tuesday where you will 
finish making and imprinting the 
slabs.  For the next three days Gary 
and another potter will be working 
in the studio drying the pieces and 
bisque firing preparatory for the 
final raku firing on Saturday, the last 
day of the workshop.

During those three days you will need to visit the 
studio and apply a wax resist and the glazes to your 
pieces.  There is no timetable for this and Gary will 
be in the studio every day.  Drying is critical to 
prevent cracking of your work.

On Saturday you will help fire up the raku pit and 
start firing!  This will take all day to complete evey 
piece, and should be a spectacular sight.  

We are fortunate to have 
Gary Lee for this class. 
He has been working  
with clay for just over 21 
years,  and opened Rising 
Sun Pottery in 2000.  
Rising Sun has grown 
over the years to 
servicing  40 students a 
week in two buildings of  
5000 square feet.with a 
gallery, studio rental 
space and markets clay, 
dry material, equipment, 
tools, and glazes.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $15
Class Size Limit:   15
Material:   All supplies provided (oil based ink)
Students Supply List : optional:  bring existing prints 
and you can add other fish to them.

Supply Cost per student:  $22
Class Size Limit:   12
Material:    All supplies provided 
Students Supply List :  flexibility and fun
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Creating a Nature-Inspired Composition
Andrew Borloz

In this workshop, you will 
learn how to create an 
interesting composition of 
nature printings & images on 
8x8 gessoed board. Several 
composition styles will be 
presented and you will be 
creating preliminary layouts. 
Methods and techniques for 
adhering and glazing will be 
demonstrated. The final piece will be created based 
on the layout design that you select, design, and 
execute.

 

 Andrew Borloz from New Jersey has been involved 
in various disciplines such as paper arts, crafts, and 
design.  He has taken 
numerous classes in printing, 
bookbinding, and mixed 
media across the country. His 
works have appeared in 
various publications and 
books. Since he was a kid, he 
has been fascinated with the 
shapes and forms of the 
natural world, and loves to 
create patterns and designs 
based on them. He is 
currently self-employed and 
proprietor of Urban Paper 
Arts, LLC.

Elements of Design, 
Composition, and Eyes

Christine Holden
 There have been many 
requests for a workshop in 
design and composition, 
and new member and 
scientific illustrator/
designer Christine Holden 
cover the basics of good 

design, including format, color and 
tones, symmetry, lighting and shading, movement, 
negative space, balance, perspective, values, the 
golden mean, and depth.  You will work though 
exercises which illustrate aspects of these 
elements as they relate to fish print 
images, although the elements of design 
are universal.  Included in the materials 

fee is a text: Dynamic 
Composition by William Powell.  In the 
afternoon you will have the 
opportunity apply these elements in a 
session on creating a realistic fish eye, 

using both western and japanese gyotaku references.

.

With a BA in Visual Education, 
Christine Holden has over 30 
years working in graphic 
design, desktop publishing, and 
botanical & wildlife illustration. 
For part of her career she was 
with the US Fish and Wildlife 
Service creating designs for the 
National Wildlife Refuge 
System in the Northwest, 
Alaska and Hawaii.  Later, as a 
freelance artist and designer, 
she did interpretive work for the US Forest Service, 
Bureau of Land Management, Portland Audubon 
Society, and the National Wildlife Federation.

She has been represented by some of the finest 
galleries in the NW, and has recently relocated to 
Sarasota, Florida where she is captivated by the 
possibilities of nature and fish printing.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $30

Class Size Limit:   12
Material:    Major supplies provided 
Students Supply List :
x-acto knife #11, seal-healing cutting mat, toner-based 
photcopies(not inkjet) of nature prints or nature 
photographs(Max size 8.5”),  some quotes or sayings you 
would like to incorporate into your work,  a bristle brush 
(one inch), small brushes for detail work, a sponge, a pair 
of scissors, soft rubber brayer, and pointed tweezers or 
forceps

Supply Cost per student:  $22

Class Size Limit:   20
Material:  All supplies provided , including textbook
Students Supply List :  pencil and scissors, bring 
fishprints without eyes
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Nature Printing-a Tribute to Bob Little  (AM)
Charlotte Elsner and Gudrun Garkisch 

Bob Little’s method of 
plant printing is still the 
best introduction to all-
over nature printing –
excluding fishes. Many of 
today’s well-known plant 
printers are protégées of 
Ida Geary and the late Bob 
Little.  This workshop begins with a brief overview of 
plant forms. This is to sharpen the printer’s eyes to 
the details, accuracy and artistic possibilities of plant 

printing. With a soft rubber 
brayer, Bob Little applied ink to 
both sides of a plant part, then 
sandwiched it between two 
papers, and carefully pressed the 
‘sandwich’ with just his fingertips.  
This produced two finely nuanced 
and detailed prints. At the end of  
the morning session, students will 
hand-print a large 8-fold book  
that can be used as a journal or 
photo album.

Gudrun Garkisch took her first Nature Printing class 
in 1978 from Bob Little in 
Pennsylvania.  From Ida 
Geary in California she 
learned nature printing 
with a press. This led to 
further explorations 
with monotype and 
intaglio printmaking 
techniques.
She teaches Nature 
Printing at Touchstone 
Center for Crafts in 
Farmington, PA, where 
Bob Little introduced his 
approach to printing of 
plants.

Nature Monoprinting-John Fass Method (PM)
Gudrun Garkisch and Charlotte Elsner

The afternoon session uses an 
etching press to try out wider but 
different possibilities of plant 
printing. Use of the press and the 
materials will be clearly 
discussed. John Fass was a 20th 
Century American printmaker 
who produced exquisite works. 
For his nature prints, he simply 
inked a plate, laid an inked leaf 

on this plate, and then a 
single sheet of paper; finally 
he ran the sandwich through 
the press. We combine Bob 
Little’s sensitive inking with 
John Fass’s inked plate, then 
continue into a serial print 
run of 3-4 gradually fainter 
but delicate prints. At this 
point many experimental 

possibilities and surprises occur.
Because of their sensitivity and 
slower drying(essential for serial 
printing), oil based inks will be 
used. Note that clean-up will be 
done will non-volatile solvents.
 

 

  Charlotte Elsner was a student of Ida Geary and Bob 
Little, and is now a relief printer experimenting with 
combining nature 
prints and collage. 
She teaches 
Nature Printing at 
the Rittenhouse 
Paper Center in 
Philadelphia. Her 
article “Nature 
Printing with a 
Background: John 
Fass Prints from a 
Press,” appears in 
the 2000 NPS 
publication, The 
Art of Printing 
from Nature.

NPS 2009 WORKSHOP	 WILDACRES RETREAT

Supply Cost per student:  $20

Class Size Limit:   15
Material:   paper and inks provided
Students Supply List :   2 soft rubber brayers (2”-4”), 
pointed tweezers, 3-4 metal palette knives,  exacto knife, 
small inexpensive paint brush, pad of rough newsprint 
12” x 16”(approx), spray bottle or mister, optional: favorite 
western or oriental printing paper
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